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For my finals I researched gels (agar-agar, agarose, gellan gum) 
characteristics in paper conservation through diferent tests to remove 
unsuitable previous repairs and tidelines. The purpose of the tests were to 
find the most suitable methodics for the conservation of Estonian National 
Museum's graphical art collection.

In the practical part of the finals I conserved three lithographies from 
Estonian National Museum's graphical art collection with rigid gels using the 
information I found from the previous tests. The artworks were covered with 
tidelines, paper has turned yellow from the aging and the edges were more 
or less teared and covered with paper losses. The conservation of theese 
artworks took place in Estonian National Museum's conservation 
department. All the three artworks for my finals got dry-cleaned, necessary 
tests, wet-cleaned with rigid gels and all the tears and paper losses repaired. 
In the end of the conservation I prepared new covers for the artworks from 
the archive persistent papermaterial and sent the works back to the 
repository.
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